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HISTORICAL SUMMARY

P

1 We consider as crypto-documents the ones whose whereabouts are unknown, the ones that do not exist or were simply 
fully or partially transcribed.

2 On the beginning of this História metódica, please read Torgal, Mendes & Catroga (1998).
3 In 1726, the scenery seemed to be quite different. Francisco Craesbeeck describes the archival depository of Travanca as 

follows: “this monastery has a good library and, inside it, we find the registry, with a rosewood closet recessed into the wall, 
divided into drawers and cabinets, and very clean (...)” (Craesbeeck: 1992, 394).
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Reproduction of the frontispiece of the 
work Benedictina lusitana , by friar Leão 
de São Tomás.

4 “This Monastery of Saint Saviour was founded by Garcia Monis, who lived in the era of 1046 [or in 1008 A. D.] and 
rebuilt it from scratch; its superior was the reverend priest Monteiro of S. Tiago and its Abbot was the reverend priest friar 
Tomé de Esperança, May 1601” (Santos, 1969: 20). In 1939, João de Castro (1939: 8), the author of the introductory text on 

rehabilitation project already questioned the document’s authenticity.
5 José Coelho dos Santos (1969: 58) does not include it either in the agricultural monastery type or in the manorial type; 

instead, he considers it as a combination of both. However, we cannot fail to mention the intrinsic connection to its founders. 
Without the support of the Gascos lineage, the Monastery would hardly stand out among dozens of other institutions that 
were based on manorial estates. Is the tower that rivals with the Church an architectural expression of such manorial power?

6 On its origin, please refer to Fernandes (2001). And please read what we wrote about them in the text dedicated to the 
Monastery of Vila Boa do Bispo, Marco de Canaveses.
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7 Perhaps assisted by vicar Manuel Coelho de Mendonça and by the commissioned rector Belchior José dos Reis Moreira 
who also sign the memoir.

8 Between pages 997 and 1001 the author of the memoir presents a long dissertation on the four [sic] continents, the 
Iberian Peninsula and the “Gallecia”, the hamlets of Portus and Cale, mentioning even that it was possible to get to Travanca by 
going up the Douro and the Tâmega. Apart from that, the memoir is almost a history and geography treaty in which Travanca 
is the central element. 

9 Among others, there are references to João de Barros and his translation of Chronica do imperador Clarimundo (1522), 
Gonzalo de Illescas and the Historia pontifical (d. 1553), friar Diogo Ximenes Arias, the author of Lexicon ecclesiasticvm 
latinohispanicvm (1588), Jorge de Cabedo and De patronatibus ecclesiarum regiae coronae regni Lusitaniae (1603), Friar Luís dos 
Anjos, the author of Jardim de Portugal (1626), Monarchia lusitana (1597/1609), Rodrigo da Cunha and the Catálogo dos bispos do 
Porto (1623), António Álvares da Cunha and the Obelisco portuguez (1669), and Antonio Maria Bonucci and the Epitome (1706).

10 As on the matter the author summarizes in Fernandes (2001: 53).
11 Particularly suggestive is the description made by Friar Tomás of the governance of a 14th century abbot, Friar Pelágio 

Guterres, “who was very zealous with regards to religion and its observance, and increased and preserved all the monastery’s 
assets during the whole time he ruled over it, which were many years” (Santo Tomás, 1651: 254).

12 A significant part of the memoir from 1758 is focused on the “functioning” of the “couto” [a type of Portuguese administrative 
division], with all its prerogatives and privileges duly proven by the transcription of the documents it mentions (Sousa, 1758).

13 The issue of the “couto” and its prerogatives was a recurrent topic throughout the Modern Period, when other institutions 
and lords were threatening the prerogatives of the abbot and his Monastery. The “couto” was confirmed in 1651 with its 
corresponding limits and rights (Santos, 1969: 59; Craesbeeck, 1992: 290).
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Church. Sacristy. 
Painting. Counts Teresa 
and Henrique.

14 In his study, José Marques (1981) mentions some of the abbots from the final period.
15 The list of the perpetual, commendatory and triennal abbots was published by José Coelho dos Santos (1969: 65) and 

Francisco Craesbeeck (1992: 295).
16 There are several, yet late, references to the construction of walkways and even of a bridge: “in 1725 a road was constructed 

along the wall that reached the priest’s farm; and, in 1773, the Marramque road was completed, and in 1819 that same road was 
entirely paved in stone up to the corner of the souls, and, at its bottom, small peer was built for residual water. Still in the same 
chapter he refers that the road that connects the cross of Mezura to the farm of Portella was also made, and paved where needed, 
while building, at the bottom, a bridge with guards to facilitate the output of water and residue coming from the fence” (Silva, 
2012: 26, 46, 65).These notes may help us understand the location and even the construction of bridges within the sphere of 
influence of certain monasteries (please refer to what we wrote on the matter regarding the Bridge of Veiga, Lousada). 
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Church and tower. North façade.

THE MONUMENT IN THE MEDIEVAL PERIOD

The Church 

T

17 On the construction of this central building in the context of the Portuguese Romanesque architecture, please read 
Botelho (2010b: 213).
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Church. Chancel. Remaining 
Romanesque traces.

18 On the organization of the Romanesque building site, please read Botelho (2010c: 47).
19 On the matter, please read Botelho (2010d).
20 We should notice that the existence of a two-levelled chevet is not unheard of within the context of the Portuguese 

Romanesque style. As far as we know, the chevet of the Porto cathedral, besides having an ambulatory and apse chapels, surely 
had a second level above the first one, of which the (currently walled up) arches facing the transept are still visible. On the 
matter, please read Botelho (2006).
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Church. East façade. Church of São Pedro de Rates (Póvoa de Varzim). East 
façade. Source: Maria Leonor Botelho’s private collection.

Church. West façade. Portal.

21  For further development on this matter, please read Botelho (2010a: 432).
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Church. West façade before the 
intervention carried out by the 
DGEMN. Source: IHRU archive.

22 For further development on this matter, please read Botelho (2010a: 453).

Church. West façade.
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Church. West façade. Portal before the 
intervention carried out by the DGEMN. 
Source: DGEMN’s Bulletin no. 15.

Church. West façade. Portal. Capitals.

23 Armando de Mattos (1951: 97-124) suggested a topographic reading of this Monastery’s decoration. In a descriptive work, 
this author tried to make an inventory of the decorative motifs of the Monastery’s Church, together with the corresponding map 
for an easier and more accurate identification. There was still an attempt to produce a monographic reading of this Monastery 
that, despite contributing with several historical data and the publication of sources, in matters of the artistic study itself, it was 
essentially focused on providing a stratigraphic reading of the purely Romanesque elements of the Church (Santos, 1969).  
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Church. North façade. Nave. Portal. Church. North apse chapel.
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Church. South apse chapel. Frieze and crevice.
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Church. Triumphal arch. Oculus. Church. South apse chapel.

Church. General interior view from the central nave.
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Church. Naves. Diaphragm arches.

24 The Braga cathedral, the Monastery of Pombeiro (Felgueiras), the Monastery of Paço de Sousa (Penafiel), the church of 
Paderne (Melgaço) and, partially, the church of São Pedro de Rates (Póvoa de Varzim) are some examples.
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Cloister. Archaeological surveys.

Portuguese Romanesque style, please read Botelho (2010a: 252).
26 According to this author, the psychomachic themes allude to the “fights of the soul”, expressed through the struggle 

between vices and virtues, good and evil, as suggested by Aurelius Prudentius, a Latin-Christian poet of the 4th century, in his 
Psychomachia. On this matter, please read Oliveira (1966: 655-663).

Church. South nave. Wall rib. Capital on the Epistle side. Monastery of Pombeiro (Felgueiras). Church. 
West façade. Portal. Voussoir.
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Church. North apse chapel. Frieze.

Church. North nave. Wall rib. Capital 
on the Epistle side.
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Tower. Portal.

The tower 

T

27 Such relationship is largely due to a historiographical movement that constantly associated the Romanesque architecture 
with the Reconquest process started by Portuguese first kings. It is within this context that we should understand the discourse 
of the author of the “Notícia Histórica” [Historical Note] of the DGEMN’s Bulletin when he says that this “robust building was 
erected as a fortress of faith against the Saracen invaders” (Castro, 1939: 17). However, considering its chronology, more than 
being coeval with the Reconquest, this architecture is contemporary of the process of territorial reorganization. For further 
development on this matter, please read Botelho (2010a: 379).

Tower. Crown.
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Church. North façade and tower.
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Church. North apse chapel. Mural 
painting (missing). Source: IHRU archive.

Church. Interior view before the intervention carried out by the DGEMN. Source: DGEMN’s Bulletin no. 15.

THE MONUMENT IN THE MODERN PERIOD

W
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Church. Church plan before the intervention carried out by the DGEMN. Source: IHRU archive.
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Church. Sacristy.

Church. Chancel. Main altarpiece.
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Church. South apse chapel. Altar. 
Sculpture. Virgin of the Conception.

Church. Chancel. Wall on the Gospel side. Pedestal. 
Sculpture. The Saviour.

Church. Sacristy. Intrados of the 
entrance door. Inscription.
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Church. Sacristy. Roof. 
Panelled coffers.
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Church. Sacristy. Chest. Sculpture. 
Lying Christ.

28 Three busts (Calado, 2008b, 2008n, 2008o) and four arms (Calado, 2008j, 2008k, 2008l, 2008m). It is likely that this set 
is associated with the purchase or renovation of the collection of sacred material and it possibly dates back to the transition 
period that spanned between the late 17th century and the early 18th century. Francisco Craesbeeck’s information is ambiguous, 
because it mentions only two arms, one piece of the Holy Cross (which we cannot currently identify) and several relics that 
may have been used for the commissioning of the busts or belong to a later period: “this features a good sacristy, to the south, 
and in it a closet with the following relics: a silver cross and, inside, a gold cross, with the Holy Cross; between the arms of the 
cross, 4 relics of saints; another two silver arms and a bone from the martyr Saint Deodatus; and in the other one, another 
one from Saint Viturian; another sanctuary with a gilded silver monstrance with several relics; one other triangular gilded silver 
sanctuary, with the bone of a saint” (Craesbeeck, 192: 301).

29 The memoirist from 1758 mentions an image of Our Lady of the Rosary placed on the altar with a stepped plinth that 
used to be in the sacristy. This sculpture was used in processions and had been commissioned by friar Xisto da Purificação, the 
triennial abbot between 1605 and 1608, and also between 1623 and 1626 (Sousa, 1758).

30 It is difficult for us to accept the late date that is ascribed to it (17th century), considering the permanence of models and 
the treatment given to its anatomy (especially to its face) and to its clothes. Although the recent polychromy and flesh tones 
do not allow us to draw conclusions about its original decoration, we assume this is a Virgin of the Calvary whose movements, 
despite being contained, are already close to the Baroque virtuosity that was translated from painting into the Baroque 
sculptures of the early 18th century.

31 Because it was designed for an area other than the Church and the sacristy, we did not analyse the painting of the Counts 
Teresa and Henrique, which dates back to 1780 and was made for the hall where it was put up in 1783, as confirmed by the assemblies 
held in that year: “In the Hall there is a big painting of this Monastery’s Donor; and Five big Maps, all of them framed” (Calado, 2008d).
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Church. Sacristy. Chest. Sculpture. Saint Barbara. Church. Chancel. Main altarpiece on the Gospel side. 
Sculpture. Saint Benedict of Nursia.

32 In the Christian book of sermons there are two references to “forty Martyrs”: one to the people who were tortured 
in Sebaste or Armenia (330 AD) and the other to the Jesuits who were captured and killed by the Calvinists. It is likely that 
Travanca’s relics are associated with this last event, as corroborated by the black sleeves that cover two of the arms, since black 
was the colour of the Jesuitical habit. On this issue, please read Osswald (2008: 249-268). Saint Venturine is a Benedictine 
monk who was tortured in Messina in 543 (Réau, 2012: 335).  

33 Saint Gregory the Great, Saint Mary Magdalene, the Martyrs of Cardena, Saint Ursula, Saint Vincent, Saint Peter, the 
Innocent Saints, Saint Catherine, Saint Placid, Saint Zeno and others who are not named (Sousa, 1758).
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CONTEMPORARY INTERVENTIONS

L

34 Magalhães, Francisco d’Anunciaçam – Missiva de 26 de outubro de 1864. IRHU/Arquivo ex-DGEMN/DREMN/DM. 
Correspondência igrejas do concelho de Amarante, 1864-1867. Cx. 3216/3.

35 DECREE no. 2199. O.G. [Official Gazette] Series I. 16 (1916-01-17) 1. 
36 About the ideology behind DGEMN’s interventions in Medieval monuments and its materialization, please read 

Rodrigues (1999: 69-82).
37 For further development on this issue, please read Botelho (2010a: 342).



271Church. Interior view after the 
intervention carried out by the 
DGEMN. Source: IHRU archive.

Church. North apse chapel.

38 Analysing this picture’s image, Paula Bessa (2008: 472) says it is a “careful painting in terms of “figurative” drawing and 
modelling, as well as in terms of the treatment given to the background motifs”. 
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Church. West façade and tower before 
the intervention carried out by the DGEMN. 
Source: DGEMN’s Bulletin no. 15.

Church. Chancel and apse before the 
intervention carried out by the DGEMN. 
Source: DGEMN’s Bulletin no. 15.

39 On this matter, please read Botelho (2006).
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Church and tower before the 
intervention carried out by the DGEMN. 
Source: IHRU archive.

Church and tower during the 
intervention carried out by the DGEMN. 
Source: IHRU archive.

[MLB / NR]

[RR]

40 Considering the large number of interventions that were carried out, namely in terms of roof repairs, wood replacements or 
the electrification and installation of a sound system in the building, we shall avoid this matter in our study. Only a work with a 
monographic scope would justify their thorough analysis. For further information on this matter, please read Silva (2012: 38) and 
Basto (2007). The highlight given to the intervention carried out in the 1930’s is justified by the changes felt in the monument.  

41 IRHU/Arquivo ex-DGEMN/DREMN. 2506, Cx. 33/1 to 33/4.
42 IRHU/Arquivo ex-DGEMN/DREMN. 2506, Cx. 33/7.  
43 “Estudo prévio para a conservação e valorização geral da igreja de Travanca – Levantamento, diagnóstico e proposta de 

intervenção”, jan./jun. 2005. IRHU/Arquivo ex-DGEMN/DREMN. 2506, Cx. 33/6.  
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CHRONOLOGY

11th-12th centuries: foundation of the Monastery of Travanca;

13th century: construction of the Church;

1320: the income of the Church and Monastery is taxed in 1800 Portuguese “libras” to assist the Crusades;

Until around 1492: ruling period of the perpetual abbots;

1492-1565: ruling period of the commendatory abbots;

1568: description of the Monastery’s condition according to an inspection ordered by Cardinal Henrique;

1572-1834: ruling period of the triennial abbots;

1678, May 17th: date that marks the reconstruction of the monastic quarters (according to Francisco Craesbeeck);

1716-1813: an intensive period of construction and reconstruction activities and artistic investments in furnish-
ings, specifically in terms of the collateral and lateral altars, the choir, the organ and the sacristy; 

1720, December 10th: date of the Papal Brief granting privileges to the altar of the Virgin of the Rosary;

1834: termination of monastic life and subsequent nationalisation of the congregation’s estate;

1916, January 27th: the Monastery of Travanca is declared a National Monument;

1939: DGMEN publishes its Bulletin no. 15, dedicated to the restoration project of the Romanesque Church of 
Travanca;

2010: the Monastery of Travanca becomes part of the Route of the Romanesque’s set of monuments;

2013-2014: intervention to preserve the roofs, walls and openings of the Church and the tower.
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