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HISTORICAL SUMMARY

B

1 Referred, at least, since 1242 (Moreira, 1989-1990: 89).
2 One of its patrons or relatives was “Gomecio Menendi” who is possibly the same person who founded the monastery of 

Jazente (Amarante), as stated by the monastery’s abbess in that same inquiry (Herculano, 1867: 1150).

Aerial view.
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3 In 1853 it belonged to the jurisdiction of Soalhães, it used Penafiel’s post office and the parish priest received the Church 
fee (Marques, 1853).

East and south façades.
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THE MONUMENT IN THE MEDIEVAL PERIOD

I

4 On the subject, please read Botelho (2010: 265).
5 [S.a.] – Aos domingos… notas d’arte – «Vida Rústica» – costumes e paysagens – photographias artísticas de Marques 

Abreu. O Jornal do Commercio e das Colonias. (June 12th, 1927).
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Chancel. Inscription.

6 We thank the invaluable assistance of Professor Mário Barroca, PhD, in the reading of this epigraph and whose suggestion 
we follow. 
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North façade. Nave. Corbels. West façade. Portal.

West façade. Insculpture.

7 On the façade, there are two representations of animals; one of them is surely depicting a rabbit or a hare (despite being 
difficult to see due to the fact that they are located close to the gable). On the one hand, the hare and the rabbit are associated 
with abundance and, on the other hand, with licentiousness (in the Old Testament the rabbit is considered an impure animal); 
these two figures are often present in the capitals and corbels of Medieval churches, which may evoke or invoke, either successful 
harvests, or a moralization through a fable (Chevalier & Gheerbrant, 1994). However, we make it clear that these readings are 
mere conjectures, given the polysemic nature of these representations and the, sometimes complete, lack of knowledge on the 
bestiary that the master stonemasons and carvers had access to and its use in the ornamentation of monuments. 
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East façade. Crevice.

8 Joaquim Inácio Caetano (2012) recently developed a proposal for an intervention on these mural paintings, which is 
mainly focused on the restoration of the remaining sections. 

North façade. South façade.
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Chancel. Wall on the Gospel side (behind the main 
altarpiece). Saint Catherine of Alexandria.

Chancel. Back wall (behind the main altarpiece). 
Virgin of Piety.
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Chancel. Back wall (behind the main altarpiece). 
Saint James.

Chancel. Back wall on the Epistle side (behind 
the main altarpiece). Saint Barbara.
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Chancel. Back wall (behind the 
main altarpiece). Angel.

Chancel. Wall on the Epistle side 
(behind the main altarpiece). Saint Paul.

9 In addition to the above mentioned cases, we should mention the churches the Saint Saviour of Arnoso (Famalicão), 
Saint Mary of Covas do Barroso (Boticas), São Nicolau (Mesão Frio) and Saint Margaret of Vila Marim (Vila Real) (Afonso, 2009: 
204-207; Caetano, 2012: 3).
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Chancel. Wall on the Gospel side 
(behind the main altarpiece). Hell.

10 He was also an inspector at the Treasury of Porto (Marques, 1980: 73-98).
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THE MONUMENT IN THE MODERN PERIOD

P
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11 ADP – Paroquiais, Valadares, livros mistos, fls. 218 ss. 1586-1679.
12 Because this work does not justify a comprehensive description of each of the objects, we suggest a reference to 

Aldazábal (2007).
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Triumphal arch. Wall. Collateral altarpieces.

Chancel. Main altarpiece.
13 ADP – Paroquiais, Valadares, livros mistos, fls. 218 ss. 1586-1679.
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14 As we may conclude from their current arrangement, the images were moved from the places they used to occupy in 
the 18th century: Our Lady of the Rosary was placed on the main altarpiece’s corbel, on the Epistle side, and it is likely that the 
Sacred Name of Jesus, a name used by the abbot Ricardo Feliz in 1758, corresponds to the crucified Christ stored in the sacristy.

15 SGMF – Comissão Jurisdicional dos Bens Cultuais, Baião. Arrolamento dos Bens Cultuais, Valadares, [Cabral, Afonso 
Vitorino de Barbosa – Arrolamento dos Bens Cultuais de Valadares]. In the inventory on the iconography of Saint Anthony of 
Lisbon drawn up in 1996, there is a reference to the existence of an image of that thaumaturge on the left collateral altar: 
“polychrome wood, h. 31.5 cm, 19th century” (with photo) (Azevedo, 1996: 105).

General interior view from the high choir.
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Triumphal arch. Panels. 

Chancel. Main altarpiece on the 
Gospel side. Sculpture. Saint James.

16 Under the cover of tourist advertising, this representation contributed to foster the idea that there would be a pilgrimage 
route to Santiago de Compostela (Spain) that included Valadares. This idea of a mass pilgrimage, much to the Contemporary 
taste, is not consistent with the historical reality; and the fact that there is a devotion to Saint James in a given church or 
chapel does not mean that it marks a point of a possible route. Furthermore, all roads led to Rome (Italy) or to Santiago de 
Compostela. It is more usual for the devotion to Saint James to reveal particularities that are less associated with his role as a 
pilgrim and more as a protector of the fields and communities that embraced him. We believe that this is the case in Valadares.

17 The author explains the unusual attribute and provides examples of other winged saints that integrate the pictorial 
collection in the Aveiro region. 
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Nave. Roof. Painting. 
Saint James the knight.
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CONTEMPORARY INTERVENTIONS

H

18 [Illegible name] – Missiva, 20 de setembro de 1890. IRHU/ Arquivo ex-DGEMN/DREMN Cx. 3216/2 (Correspondência 
igrejas do concelho de Baião. 1864 to 1890).

19 Victor Le Cocq, through an order issued by the Minister of Public Works, had been commissioned to draw up a map of 
the state of repair, corresponding repairs and authorised expenses of all the buildings under that Ministry’s management. These 
buildings included those that were considered monuments, parish churches and public chapels, among others (Rosas, 1995: 511).

20 Under Article 18 (1) of Law no. 107/2001 of September 8th 2001.
21 On the development of the concepts that are inherent to this criteria, please read Maia (1996: 26-29).
22 Decree-Law no. 309/2009 of October 23rd 2009, which develops the legal regime of Law no. 107/2001 and specifies 

the administrative steps regarding the process of building classification, clarifies, in Article 3 (1), that immovable assets may be 
classified as buildings of national interest, public interest or municipal interest. 

23 LAW no. 107. O.G. [Official Gazette] Series I-A. 209 (2001-09-08) 5808-5829, art. no. 43.
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[MLB / NR]

24 ORDINANCE no. 438. O.G. [Official Gazette] Series II. 179 (2012-09-14) 31422.
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CHRONOLOGY

1188: inscription date reused in an ashlar from the chancel;

1258: the Church of Saint James of Valadares is referred to as a private or family church;

Late 13th century: suggested chronology for the construction of the Church of Valadares;

Mid-15th century: João Camelo de Sousa, from the family and social circle of the lords of Baião, commissions a 
mural painting campaign in the Church of Valadares;

1623: the Church of Valadares had a tabernacle;

18th century: Valadares was part of the properties of the Houses of Baião and Marquises of Arronches;

18th century (1st half): suggested chronology for the manufacture of the National Baroque main altarpiece;

1890, September 20th: 250 thousand “réis” were granted by royal initiative for the repair of various sections of 
the Church of Valadares;

1989, December 13th: the process for the classification of the Church of Valadares is opened;

2006: inspection of the Church’s roofs leading to the replacement of tiles and to the installation of an onduline 
system,

2010: the Church of Valadares becomes part of the Route of the Romanesque;

2012, September, 14th: Ordinance regarding the decision to classify the Church of Saint James of Valadares as  
Public Interest Monument and to define the corresponding special protection area.
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